Chicago Sinfonietta
Principal Bassoon
Audition Repertoire

Solo Repertoire
Mozart: Concerto, K.V. 191: Mvts | & I

Orchestral Repertoire

1. Assad: SIN FRONTERAS
-measures 57 - 102
-measures 526 - 542

2. Bartok: Concerto for Orchestra, BB 123 — movement Il. Giuoco delle coppie: Allegretto scherzando
-measures 9 to 25
-measures 165 to 180

3. Beethoven: Symphony No. 4, op. 60 — Movement IV. Allegro ma non troppo

4. Berlioz: Symphonie fantastique, op.14
-movement 4: Marche au supplice (March to the Scaffold)
-movement 5: Songe d'une nuit du sabbat (Dream of a Witches' Sabbath)

5. Brahms: Symphony No. 3, op. 90
-movement |. Allegro con brio
-movement IV. Allegro

6. Montgomery: Coincident Dances
-measures 34 to 59
-measures 139 to 166

7. Mozart: Le nozze di Figaro, K.492 - Overture
8. Ravel: Bolero

-three measures after reh 2 through reh 3

-reh4toreh 5
9. Rimsky-Korsakov: Sheherazade, op. 35 - movement 2: The Tale of Prince Kalendar
10. Stravinsky: La Sacre du Printemps

-beginning through three after reh 3

-reh 12 through four after reh 12
11. Tchaikovsky: Symphony No. 4, op. 36 — movement Il. Andantino in modo di canzona
12. Tchaikovsky: Symphony No. 6, op. 74

-movement |. Adagio: Allegro non troppo — beginning through measure 12
-movement V. Finale: Adagio lamentoso



1a. Assad: SIN FRONTERAS -measures 57 - 102
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1b. Assad: SIN FRONTERAS - measures 526 - 542

529 i n —~ ) >/\
S £ £ — g oy, &
s T NS SR k
Z 1”4 L 1 { 17 LZ -; 1 4 Lt
! 4 = A
535 ./.\. & >/\/———\
At LHe o, g EE L o —
ot e 7 l
1 4 L L] Lk 1 | 4




2a. Bartok: Concerto for Orchestra, BB 123 — movement Il. Giuoco delle coppie: Allegretto scherzando
- measures 9 - 25

Allegre  scherzando




2b. Barték: Concerto for Orchestra, BB 123 — movement Il. Giuoco delle coppie: Allegretto scherzando
-measures 165 - 180

Lo stesso tempo
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3. Beethoven: Symphony No. 4, op. 60 - Movement IV. Allegro ma non troppo
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(Beethoven 4 cont.)
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4a. Berlioz: Symphonie fantastique, op.14 -movement 4: Marche au supplice (March to the Scaffold)

The Procession to the Stake.
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(Berlioz mvt 4 continued)
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4b. Berlioz: Symphonie fantastique, op.14 - movement 5: Songe d'une nuit du sabbat (Dream of a Witches' Sabbath)

V.

Hexensabbath.
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(Berlioz mvt 5 cont.)

Allegro. (d-=104)
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(Berlioz mvt 5 cont.)
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(Berlioz mvt 5 cont.)
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Sa. Brahms: Symphony No. 3, op. 90 - movement 1. Allegro con brio

Allegro con brio
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(Brahms mvt I cont.)
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(Brahms mvt I cont.)
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5b. Brahms: Symphony No. 3, op. 90 - movement IV. Allegro

Allegro
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(Brahms mvt IV cont.)
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(Brahms mvt IV cont.)
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(Brahms mvt IV cont.)
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6a. Montgomery: Coincident Dances - measures 34-59
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6b. Montgomery: Coincident Dances - measures 139-166
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7. Mozart: Le nozze di Figaro, K.492 - Overture
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8a. Ravel: Bolero - three measures after reh 2 through reh 3
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8b. Ravel: Bolero - reh 4 to reh 5
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9. Rimsky-Korsakov: Sheherazade, op. 35 - movement 2: The Tale of Prince Kalendar
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(Rimsky-Korsakov cont.)
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(Rimsky-Korsakov cont.)
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(Rimsky-Korsakov cont.)
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10a. Stravinsky: La Sacre du Printemps - beginning through three after reh 3
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10b. Stravinsky: La Sacre du Printemps - reh 12 through four after reh 12
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11. Tchaikovsky: Symphony No. 4, op. 36 - movement Il. Andantino in modo di canzona
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(Tchaikovsky Symphony No. 4, mvt 2 cont.)
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12a. Tchaikovsky: Symphony No. 6, op. 74 - movement I. Adagio: Allegro non troppo — beginning through measure 12
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12b. Tchaikovsky: Symphony No. 6, op. 74 - movement IV. Finale: Adagio lamentoso
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(Tchaikovsky: Symphony No. 6, mvt 4 cont.)
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